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PROGRAM NOTES 
The Magnificat was sung as part of the Latin liturgy of the Roman 
Catholic Church at the Holy Office of Vespers. It. has long been a 
favorite text of composers, not only for its powerful imagery, but also 
because it was among the earliest opportunities for compositional 
freedom in setting the texts of the Liturgy of the Hours. The poep 
words are the canticle of the Blessed Virgin Mary: her response to th 
angel Gabriel's news that she was to bear the Son of God, as 
portrayed in the Gospel of Luke. There are twelve verses included in 
the canticle, concluding with the Doxology, and sung to a standard 
tonus or recitation formula, embellished with inflections at the 
beginning (initium), middle (mediation), and at the conclusion 
(termination) of each verse. This anonymous setting appropriately 
depicts standard chant literature which would have flourished in 
Medieval liturgical settings. · 
Michael Praetorius was the son of a German Lutheran minister, 
receiving training at the Latin school at Torgau and organ 
instruction in Frankfurt. His most prestigious. musical post was as 
Kapellmeister in Wolfenbuttel, a position he held from 1612 until his 
death in 1621. Despite his prolific output of musical composition, 
Praetorius is perhaps best known for his theoretical writings. His 
S}'ntagma Musicum is a three-volume survey of performance practice 
preceding and including his own time period, which remains a 
invaluable resource to contemporary musicologists. 
Psallite is one of Praetorius's chorale motets: a joyful hymn to the 
newborn infant Jesus. It is representative of the earliest codified 
motet compositions which culminated with the works of J.S. Bach. 
This four-voice setting is composed in three sections and throughout 
the work, Praetorius exploits the concertato principle in which the 
upper and lower voices compete with one another within a texture 
that is primarily homophonic. The text of the piece is delivered in 
Latin and also in German, which would have been the vernacular of 
Praetorius's audience, a bilingual compositional technique described 
as "macaronic." 
Among the composers who, in hindsight, bridged a gap between 
musical eras, Claudio Monteverdi is one of the most preeminent, 
having written music that propelled history from the Renaissance 
into the Baroque. Monteverdi began his formal musical training as a 
choirboy under the direction of Ingegneri. At the age of twenty-
three, he assumed the role of court musician, singer, composer, an 
later as maestro di cappella in the employ of Vincenzo Gonzaga, Duke 
of Mantua. In 1614, he reached his most prestigious post as maestro 
di cappella at St. Mark's Cathedral in Venice, a position he 
maintained for the remainder of his life. 
Ecco, mormorar l'onde hails from Monteverdi's second book of 
madrigals, and is still rather stylistically conservative compared to 
later works. Typical of Monteverdi's earlier compositional techniques 
are the frequent use of voice pairings, the variety of texture building 
to a tutti climax, and free interchange between imitative and 
homophonic writing. The artistic maturity of this second book of 
madrigals is evidenced by Monteverdi's selection of evocative texts, 
here by renowned poet Tasso, and, in tum, a greater link between 
text and music. Although the piece could be viewed as sectional, the 
lines of text are only subtly set apart by mildly punctuating 
cadences; most poetic transitions occur seamlessly as new text is 
introduced at a contrasting dynamic level to the established dynamic 
of the old text, which is delivered simultaneously. 
Johannes Brahms was born into rather humble circumstances, 
receiving his first musical instruction from his father, an amateur 
bassist in Hamburg. Early studies with Cossel and Marzsen enabled 
him to earn a living as a pianist by the age of fourteen. Between the 
years 1857 and 1859, Brahms was employed as a court choir 
conductor and court pianist by the Prince of Detmold, and later 
became director of the Vienna Singverein in the city where he settled 
permanently in 1868. His masterworks Ein Deutches Requeim and 
Niinie hold special significance in the choral repertoire. 
Brahms's Romanic fantasy Vier Gesiinge was written in 1860 for the 
Hamburger Frauenchor, a girls' chorus that he had founded the 
previous year. Several years of experience working with choruses led 
Brahms to produce rich, yet economical textures in this set, in the 
largely homophonic style typical of 19th century Chorlied. For 
accompaniment, he chose two instruments which seemed to have 
found great favor with Romantic composers: the horn, which was 
often associated with forest mystery, and the harp, evoking the 
rippling waves and blowing winds. The texts, too, were carefully 
chosen for both their strong use of imagery, or in the case of Der 
Giirtner, also for their historical connection to Romanticism. The 
fourth movement features a text by the "Ossianic" poet James 
MacPherson, an 18th century Scottish poet who largely reinvented 
(although he claimed that he merely translated) Gaelic folk poetry 
attributed to the bard Ossian, achieving great acclaim in the 
European literary tradition. 
Set up well by such powerful texts, Brahms heightened their 
meaning through his musical genius. The third movement, Der 
Giirtner, is a strophic song delivered in four, musically identical 
verses. The concluding movement, Gesang aus Fingal is of a 
contrasting mood, achieved through the sensitive interaction of 
rhythm, harmony, melody, . and tone color. The middle section of 
this overarching ternary-form movement uses eerie half-step 
oscillations in, the horns' lower register to depict the man's restless 
ghost and the growling of the hounds. In the outer sections, the 
horn and harp help to establish the poem's images of wind-swept 
cliffs meeting tempestuous seas below, a discomforting environment 
heightened by the duple against triple conflict between the 
accompanimental and the vocal met.ers. 
Born in 1950, Kinley Lange began his musical studies at home wit 
his mother. His undergraduate and master's degrees are from the 
University of Hawaii where he studied music theory and 
composition with an emphasis in ethnomusicology. He continued 
graduate studies in composition and choral conducting at the 
University of Texas at Austin with Karl Korte and Morris Beachy. For 
four years, Lange was artistic director of Austin ProChorus, a 
professional choir which performs exclusively the music of living 
composers. He remains active as a composer, arranger, and clinician 
within the traditions of contemplative worship, mysticism, and 
meditation. 
Lange's signature lush writing style is clearly evident in his a cappella 
work Esto Les Digo, the text for which was taken from the Gospel of 
Matthew. The harmonic structure is rich and vibrant, firmly based in 
tonality but presenting an abundance of non-chord tones which 
provide an interesting palette of colors. The frequently-changing 
nieters are almost umecognized by the listener as the piece seems to 
flow! conversationally with the Spanish text, merely pausing fo 
emphasis or punctuation. The nature of the piece is introspective, 
bathing the listener in waves of sound through primarily 
homophonic writing. 
Mack Wilberg, a native of Orangeville, Utah, received his musical 
training both from Brigham Young University and the University of 
Southern California. Following. his graduate studies, Wilberg found 
employment as Professor of Music at his alma mater, BYU where he 
directed the University Men's Chorus. Later posts saw him as the 
Music Director for the Temple Square Choir and Associate Music 
Director for the Mormon Tabernacle Choir, a group for which he 
now serves as Music Director. 
Born of the American Folk Song tradition, Cindy is said to have 
originated in the hill country of North Carolina. As is typical of folk 
song . performance, each singer was free to add verses, a practice 
which was frequently employed with this particular tune, many of 
the added lyrics testifying to Cindy's amorous inclinations. Another 
tqeme common to the "Cindy text variations" was that of religion. A 
singer would often include more than one verse on the subject, 
proportionate to how worldly the lusty mountain girl .was pictured 
in earlier verses. This was a means of preaching to a people struggling 
to conform to the .ideals taught by the country circuit rider without 
appearing too lofty. Wilberg's arrangement is scored for four-hand 
piano, double eight-part choirs, string bass, xylophone, and other 
instruments representative of quintessential Americana. 
Rene Clausen is an American Composer who hails from Wilton, 
Iowa with degrees from St. Olaf College and the University of 
Illinois, Urbana-Champaign. He is currently the conductor of the 
Concordia Choral School and his works are widely performed 
internationally by high school, collegiate, and church choirs. His 
compositional style is varied and eclectic, assigned to both sacred 
and secular texts. His most popular harmonies are based mainly on 
close dissonances such as the major and minor second, "tone 
clusters" which are often dubbed Nee-Romantic. 
Of his cantata A New Creation, the composer writes: "A New Creation 
is a piece of church music, not of any particular sect, synod, or 
denomination; however, the piece does express a Christian point of 
view. That the piece is written in praise of God, whomever he and/or 
she might be, and in whatever form that God takes for each 
individual, seems to me to be essential to the understanding of the 
work. On the other hand, it is not intended to be evangelistic or 
religiously pedagogical. The various movements are attempts to 
characterize, through music, various aspects of the human/God, 
God/human relationship. Awe and wonder, unworthiness and doubt, 
mercy and forgiveness, love, joy, and peace, are all wrapped together 
in this piece, as indeed these elements are wrapped together in our 
daily lives. The thematic and artistic credo of this work, which serves 
both as the title overall and of the central movement - "A New 
Creation" - is representative of the composer's belief that the 
unwrapping of all these elements in the progression of our lives -
sometimes by joy, sometimes with pain - is worth the effort." 
Douglas E. Wagner is a native of Chicago, IL, and is an 
internationally recognized composer and arranger. He holds both 
undergraduate and graduate degrees in music from Butler University 
and has only recently retired from North Central High School in 
Indianapolis, IN, a post he held for more than thirty years. He is an 
ASCAP award-winning composer, a past member of the board of 
directors of the Choristers' Guild and has over 1,400 titles published 
to his name, scored for handbells, concert band, orchestra, organ, 
voice, and piano. 
This Is My Song is a grand arrangement of a hymn text set to Jean 
Sibelius's immortal chorale tune Finlandia, which Sibelius composed 
between the years 1899 and 1900 as part of the Finnish patriotic 
symphonic poem by the same name. It is a triumphant hymn, at 
once celebrating patriotism, world peace, and individual devotion. 
The three stanzas of text are set apart by instrumental interludes as 
well as distinct tonal centers moving in descending thirds 
relationships but with a heightened sense of emotion achieved 
through octave displacement of the melody. 
Texts and Translations 
Magnificat Anima Mea 
Text: Gospel of Luke 
Magnificat anima mea Dominum. 
Et exultavit spiritus meus 
in Deo salutari meo. 
Quia respexit humilitatem 
ancillae suae: 
ecce enim ex hoc 
beatam me dicent omnes generationes. 
Quia fecit mihi magna 
qui potens est: 
et sanctum nomen ejus. 
Et misericordia ejus a progenie 
in progenies timentibus eum. 
Fecit potentiam in bracchio suo: 
dispersit superbos 
mente cordis sui. 
Deposuit potentes de sede 
et exultavit humiles. 
Esurientes implevit bonis: 
et divites dimisit inanes. 
Suscepit Israel puerum suum, 
Recordatus misericordiae suae. 
Simt locutus est ad patres nostros, 
Abraham et semini ejus in saecula. 
Gloria Patri, et Filio, et Spiritui Sancto. 
Simt erat in principio, et nunc, et semper 
et in saecula saemlorum, Amen. 
Psallite 
Text: Musae Sioniae, VI 
Psallite Unigenito 
Christo, Dei Filio. 
Redemptori, _Domino, puerulo 
iacenti in praesepio. 
Ein kleines Kindelein 
Liegt in dem Krippelein 
Alie lieben Engelein 
dienen dem Kindelein 
und slngen ihm fein. 
My soul magnifies the Lord. 
And my spirit has rejoiced 
in God my savior. 
For he has regarded the low estate of 
his handmaiden: 
for behold, henceforth 
all generations shall call me blessed. 
For he who is mighty 
has done great things to me; 
and holy is his name. 
And his mercy is on them 
who fear him from generation to 
generation 
He has shown strength with his arm; 
he has scattered the proud, 
even the arrogant of heart. 
He has deposed the mighty from their 
seats, 
and exalted the humble. 
The hungry he has filled with good 
things. . 
and the rich he has sent empty away. 
He has helped his servant Israel, 
in remembrance of his mercy. 
As it was spoken to our fathers, 
to Abraham and his seed for ever. 
Glory be to the Father, and to the 
Son, and to the Holy Spirit. 
As it was in the beginning, is now, 
and ever shall be, world without end, 
Amen. 
Praise, all people, 
Christ, the only-begotten Son of God. 
God the Redeemer, little Child 
lying in the manger. 
A fine tiny little Child 
lies in the cradle. 
All the lovely angels 
serve the little Child 
and sing grandly. 
Singt und kingt. 
fesu, Gottes Kind 
und Marien Sohnelein: 
Unserm lieben fesulein 
im Krippelein ·• 
beim Ochslein und beim Eselein. 
Ecco Mormorar L'Onde 
Text: Torquato Tasso 
Ecco mormorar l' onde 
e tremolar le fronde 
a /'aura mattutina e gl'arborselli 
E sovra i verdi rami i vagh'augelli 
cantar soavemente 
e rider l'oriente. 
Ecco gici l'alb'appare 
e si specchia nel mare 
e rasserena ii cielo 
e'imperla ii dolce gielo 
e gl'alti monti indora 
0 be/la e vach'aurora 
/'aura e tua messaggiera, 
e tu de /'aura 
ch'ogn'arso car ristaura. 
Vier Gesange 
3. Der Gartner (Ibe Gardener) 
Text: Joseph Freiherr von Eichendorff 
Wohin ich geh und schaue, 
In Feld und Wald und Tai, 
Vom Berg hinab in die Aue: 
Veil schone, horhe Fraue, 
Griift ich dich tausendmal. 
In meinem Garten find ich vie/ 
Blumen schOn und fein, 
Viel Kriinze wohl draus wind 
ich und tausend Gedanken 
bind ich und Griifte mit darein. 
In darf ich keinen reichen, 
Sie ist zu hoch und schan, 
Die mii.ssen a/le verbleichen, 
Die Liebe nur ohne Gleichen 
bleibt ewig im Herzen stehn. 
Ich schein wohl froher Dinge, 
und schaffe auf und ab, 
und ab das Herz zerspringe, 
Ich grabe fort und singe 
und grab' mir bald mein Grab. 
Sing and ring, 
Jesus, Child of God 
and little Son of Mary. 
He is our little Jesus 
in his little cradle 
with oxen and with sheep. 
Llsten, the waves are murmuring, 
and the treetops gently rustle 
as morning breezes stir among the 
branches. 
And, above, on verdant boughs 
the birds sing sweetly, 
and the eastern sky is laughing. 
Hark, the dawn arises, 
mirrored deeply'in the ocean, 
she brightens all the heavens, 
turns the dewdrops to pearls, 
and bedecks the mountains with gold. 
Oh radiant and shining dawn, 
the breeze is your messenger, 
and you are the messenger of the 
breath 
that restores each ardent and withered 
heart. 
Wherever I go and look, 
in field and forest and valley, 
from the mountain down to the 
marshes, 
many beautiful, high-born women, 
I greet you a thousand times. 
In my garden many flowers 
bloom beautiful and fine, 
many wreaths out of them 
I wind and in them a thousand 
thoughts and greetings bind therein. 
I am not allowed to give her one of these, 
she is too high and beautiful, 
they must all perish, 
but love without comparison 
remains forever in my heart. · 
I appear like I am happier, 
and I work up and down, 
and even if my heart breaks, 
I keep on digging and singing 
and soon I will dig my own grave. 
4. Gesang aus Fingal (Song from Fingal) 
Text: Ossian (MacPherson, 1761) 
Wein' an den Felsen der brausenden Winde, 
Weine, o Miidchen von Inistore! 
Beug iiber qie Wogen dein schOne Haupt, 
Lieblicher du a/s der Geist der Berge, 
Wenner um Mittage in einem 
Sonnenstrahl Uber das 
Schweigen von Morven fiirht. 
Er ist gefa/len, dein Jungling liegt damieder, 
Bleich sank er unter Cuthulins Schwert 
Nimmer wird Mut deinen Liebling mehr reizen, 
Das Blut von Konigen zu vergief3en. 
Wein' an den Felsen der brausenden Winde, 
Weine, o Miidchen von Inistore! 
Trenar, der liebliche Trenar starb, starb! 
o Miidchen von Inistore! 
Seine grauen Hunde heulen daheim; 
Sie sehn seinen Geist voriiber ziehn. 
Trena[, der liebliche Trenar starb, starb! 
o Miidchen von Inistore! 
Bogen hiingt ungespannt in der Halle, 
Nights, nichts regt sich auf der Haide der Rehe. 
Wein' an den Fe/sen der bra'usenden Winde, 
Weine, o Miidchen von Inistore! 
Wein'!, Wein'!, Wein'!, Wein'! 
Wein' an den Felsen der brausenden Winde, 
Weine, o Miidchen von Inistore! 
Esto Les Digo· 
Text: Mt 18:19-20 
Esto /es digo, 
si dos de ustedes 
se ponen en acuerdo 
aqui en la tierra 
para pedir algo en oraci6n 
mi padre que estti en el cielo 
se lo dara. 
Porque donde dos o tres 
se reunen en mi nombre 
all{ estoy yo 
en media de ellos. 
Weep on the rocks where the winds 
rage, 
weep, o thou maiden of Inistore! 
Bend over the waters thy lovely head, 
fairer art thou than the mountain 
spirit, 
when he at noon in the 
sun-ray over the 
silence of Morven's travels. 
For he is fallen, thy true love lies 
defeated, 
slain by the might of Cuthulin's 
sword. 
Never will your love or your lover 
again inspire 
the blood of kings to shed. 
Weep on the rocks where the winds 
rage, 
weep, o thou maiden of Inistore! 
Trenar, ah, Trenar the fair is dead, 
dead! 
O thou maiden of Inistore! 
See his grey hounds, they howl at 
home, 
they see his ghost walk past the door. 
Trenar, ah, Trenar the fair is dead, 
dead! 
0 thou maiden of Inistore! 
His bow hanging unstrung in the hall, 
nothing, nothing stirs in the meadow 
of the deep. 
Weep on the rocks where the winds 
rage, 
weep, o thou maiden of Inistore! 
Weep! Weep! Weep! Weep! 
Weep on the rocks where the winds 
rage, 
weep, o thou maiden of Inistore! 
This I say to you, 
if two of you 
are in agreement 
here on earth 
to ask for something in prayer 
my Father who is in heaven 
will grant it. 
Because where two or three 
gather in my name 
there am I 
in the midst of them. 
Cindy 
I wish I was an apple, 
A-hangin' on a ,tree. 
And ev'ry time my sweetheart passed, 
She'd take a bite of me. 
I wish I had a nickel, 
I wish I had a dime. 
I wish I had a pretty girl, 
To love me all the time 
I wish I had a needle, 
As fine as I could sew, 
I'd sew that girl to my coattail 
And down the road I'd go. 
You ought to see my Cindy, 
She lives a-way down south, 
An' she's so sweet the honey bees 
All swarm around her mouth. 
Get along home, little Cindy, 
I'll marry you sometime. 
The first time I saw Cindy, 
She was standing in the door, 
Her shoes and stockings in her hand, 
Her feet all o'er the floor. 
She took me to her parlor, 
She cooled me with her fan, 
She swore that I'ze the purtiest thing 
In shape of mortal man. 
Now Cindy hugged and kissed him, 
She wrung her hands and cried, 
She swore he was th.e purtiest thing 
That ever lived or died. 
She told him that she loved him, 
She called him sugarplum, 
She trowed her arms around him, 
He thought his time had come. 
Now Cindy went to the preachin', 
She swung a-round and round, 
She got so full of glory, 
She knocked the preacher down. 
My Cindy in the springtime, 
My Cindy in the fall, 
If I can't have my Cindy, 
I'll have no girl at all. 
When Cindy got religion, 
She thought her time had come, 
She walked right up to the preacher, 
And chawed her chewin' gum. 
Now Cindy got religion, 
She'd had it once before, 
But when she heard my banjo 
She's the first one on the floor. 
A New Creation 
Prologue 
Text: Jn 1:1, 4-5, 14 
In the beginning was the Word, 
And the Word was with God, 
And the Word was God. 
In Him was life, 
And the life was the light of all. 
The light shines in the darkness, 
And the darkness has not overcome it. 
And the Word became flesh, 
And dwelt among us, 
Full of grace and truth. 
All Flesh Is Grass 
Text: 1Peter1:24-25; Ordinary of the Mass 
All flesh is grass 
And its glory as the flow'r of grass; 
The grass withers and the flow'r fades, 
But the word of the Lord endures forever. 
Kyrie eleison 
Christe eleison 
Kyrie eleison 
Lord, have mercy on my soul. 
0 Be Joyful 
Text: Ps 100:1-2 
0 be joyful in the Lord, 
Serve the Lord with gladness. 
Come before God with a song. 
The Call 
Lord, have mercy 
Christ, have mercy 
Lord, have mercy 
Text: Is 49:1, 5; George Herbert 
The Lord called me from the womb, 
From the body of my mother he named my name. 
I am honored in the eyes of the Lord, 
And God has become my strength. 
Come, my way, my truth, my life: 
Such a way as gives us breath; 
Such a truth as ends all strife; 
Such a life as conquers death. 
Come, my light, my feast, my strength: 
Such a light as shows a feast, 
Such a feast that mends in length; 
Such a strength as makes his guest. 
Come, my joy, my love, my heart: 
Such a joy as none can move; 
Such a love as none can part; 
Such a heart as.joys in love. 
Lament 
Text: George MacDonald 
I to myself have neither pow'r, nor worth, 
Patience, nor love, nor anything right good. 
My soul is a poor land, plenteous in dearth. 
Here blades of grass, there a small herb, for food, 
A nothing that would .be something, if it could. 
But if obedience in me grow 
I shall one day be better, 
Better than I know. 
Agnus Dei 
Text: Ordinary of the Mass 
Agnus Dei, 
Qui tollis peccatta mundi, 
Miserere. 
I Am The Bread Of Life 
Text: Jn 6:35, 51 
I am the bread of life. 
Lamb of God 
who takes away the sin of the world 
Have mercy. 
Who so comes to me shall never hunger, 
And who so believes in me shall never thirst. 
I am the living bread from heaven. 
If you eat this .bread you shall live forever. 
A New Creation 
Text: 2 Cor 5:17 
Therefore, whoever is in Christ is a new creation. 
The old has passed away; 
You are a new creation. 
Behold the new has come! Alleluia. 
The Greatest Of These Is Love 
Text: 1 Cor 13:1-2, 4-8 
If I speak in tongues of men and angel, 
But have not love, 
I am a noisy gong, or a clanging cymbal; 
And if I have prophetic powers, 
And understand all mystery, all knowledge, 
And if I have faith to remove mountains, 
But have not love, I am nothing. 
Love is patient and kind; 
Love .is not jealous or boastful; 
It is not arrogant or rude; 
Love does not insist on its own way; 
Love does not rejoice in the wrong but rejoices in the right. 
Love bears all things, believes all things, 
Hopes all things, endures all things. 
Love never ends. 
Hymn 
Text: Song of Songs 8:6-7 
Set me as a seal upon your heart, 
As a seal upon yout arm, 
For love is strong as death. 
Many waters cannot quench love; 
Neither can the floods drown it. 
The Spirit Helps Us 
Text: Rn 8:26-27; Ez 36:26, 28 
The spirit helps us in our weakness, 
For we know not how to pray. 
The spirit pleads for us, 
With sighs too deep for words; 
And God, who searches us, 
Knows the mind of the spirit. 
A new heart I will give you, 
And a new spirit I will put within you. 
You shall be my people, 
And I shall be your God. 
Praise The Lord 
Text: Ps 150; Lk 2:29-32; Ordinary of the Mass 
Praise"the Lord; 
Praise him in his sanctuary; 
Praise him in his mighty firmament; 
Praise him for his mighty deeds; 
Praise him for his greatness; 
Praise him with a trumpet sound; 
Praise him with harp and lute and timbrel and dance. 
Praise him with strings and pipe; 
Praise him, laud him; 
Praise him with sounding cymbal; 
Praise him with loud clashing cymbal; 
Let ev'ry thing that has life praise the Lord! 
Alleluia. 
Lord, now let thou thy servant depart in peace, 
according to thy word, 
For mine eyes have seen thy salvation, 
which thou hast prepared for all people. 
A light to lighten the Gantiles, 
A light to thy servant Israel, 
To the glory of thy people (servant) Israel. 
Dona nobis pacem. Grant us peace. 
This Is My Song 
Text: Lloyd Stone and Georgia Harkness 
This is my song, 0 God of all the nations, 
A song of peace.for lands afar and mine. 
This is my home, the country where my heart is, 
Here are my hopes, my dreams, my holy shrine; 
But other hearts in other lands are beating 
With hopes and dreams as true and high as mine. 
My country's skies are bluer than the ocean, 
And sunlight beams on clover-leaf and pine; 
But other lands have sunlight too, and clover, 
And skies are ev'rywhere as blue as mine. 
0 hear my song, thou God of all the nations, 
A song of peace for their land and for mine. 
This is my prayer, 0 Lord of all earth's kingdoms: 
Thy kingdom come; on earth thy will be done. 
Let Christ be lifted up 'ti! all shall serve Him, 
And hearts.united learn to live as one. 
0 hear my prayer, thoti God of all the nations; 
Myself I give thee; let thy will be done. 
God of all nations, 0 hear my song! 
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